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Muoto is an extended type family, begun

as a collaboration between Matthieu Cortat
and the agency Base Design (Anthony Franklin
and Sander Vermeulen). Published in 2021,
Muoto has now been completed with three new
set widths: Ultra Condensed, Condensed,

and Extended.

Muoto is the synthesis of a sensitive
and human approach to modernist design.
This variable sans serif font combines full
curves and solid stems, showing that
functionalism can actually be warm and
softly effective.

With its robust structure and subdued
proportions, it evokes organic forms dear
to Finnish architect Alvar Aalto, who
in 1957 wrote: “we should work for simple,
good, undecorated things, but things which
are in harmony with the human being and
organically suited to the little man in the
street.” Muoto embodies this idea while
simultaneously responding to contemporary
typographic standards with its range of
weights (from Thin to Black) and now its
four set widths (from Ultra Condensed to
Extended), and everything is fully variable!

In 2009, when GVA Studio joined the Base
group, it marked the Swiss studio’s entry
into a network of international scope.
With tongue firmly in cheek, Base Geneva
designed a site to generate posters that
played with stereotypes of Swiss style.

Basetica “a Helvetica for the 2010s” was
designed in this context, commissioned from
Matthieu Cortat and distributed by 205TF

a few years later.

In 2021, Base Design wished to redefine
their typographic identity, and so the
studio once again invited Matthieu Cortat
to collaborate on a typeface to succeed
Basetica.

What came next was a story of debates
and questions, of micro-modifications and
radical decisions, of discussions and rich
debates.

In 2022, Matthieu Cortat began working on
a Muoto monospaced extension. By following
the same design space as for Muoto, Cortat
pushes the limits of the monospaced genre
through four width series: UltraCondensed,
Condensed, Normal and Extended.

From this program, Muoto Mono family
combines original and functional solutions
into a coherent system so as to offer
designers a typographic tool with greater
potential for expression and a wider range
of applications. Lastly, the definition
of widths emerges from a typographic and
visual logic rather than one based on
mathematics, and designers will be able
to adjust the set weight thanks to the
variable font format.
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INTRODUCTION

OWNERSHIP AND LICENCE

A typeface is created by a designer whose
art is to transform an original typographic
artwork into a computer file or files. As a
consequence a typeface is — as a work -
protected by laws pertaining to intellectual
property rights and — as software — can not
be copied and/or installed without first
acquiring a nominative licence.

In no way, shape or form may a typeface
be transmitted to a third party or modified.
The desired modifications in the context
of the development of a visual identity, can
only be effected by the designer himself
and only after acquisition of a written
authorisation from 205TF.

The user of a 205TF typeface must first
acquire of a licence that is adapted to
his needs (desktop, web, application/epub,

TV/film/videos web).
A licence is nominative (a physical person

or business) and is non-transferable.
The licensee can not transmit the typeface
files to other people or organisations,

including but not limited to partners and/or

subcontractors who must acquire a separate
and distinct licence or licences.

The full text of the licence and terms

of use can be downloaded here: any person
or entity found in breach of one or more
terms of the licence may be prosecuted.

THE OPENTYPE FORMAT

The OpenType format is compatible with both
Macintosh and Windows platforms. Based on
Unicode encoding it can contain up to 65,000
signs* including a number of writing systems
(Latin, Greek, Cyrillic, Hebrew, etc.) and
numerous signs that allow users to create
accurate and sleek typographic compositions

(small capitals, aligned and oldstyle
numerals, proportionals and tabulars,
ligatures, alternative letters, etc.).

The OpenType format is supported by a wide
range of software. The dynamic functions
are accessed differently depending on the

software used.

SUPPORTED LANGUAGES

*A Postscript

or Truetype typeface
can contain no more
than 256 signs.

Abenaki Folkspraak Luxembourgish Shawnee
Afaan Oromo French Maasai Shona

Afar Frisian Makhuwa Sicilian
Afrikaans Friulian Malay Silesian
Albanian Gagauz Maltese Slovak
Alsatian Galician Manx Slovenian
Amis Ganda Maori Slovio

Anuta Genoese Marquesan Somali
Aragonese German Meglenoromanian Sorbian Lower
Aranese Gikuyu Meriam Mir Sorbian Upper
Aromanian Gooniyandi Mirandese Sotho Northern
Arrernte Greenlandic Mohawk Sotho Southern
Arvanitic Greenlandic 01d Moldovan Spanish
Asturian Orthography Montagnais Sranan
Atayal Guadeloupean Montenegrin Sundanese
Aymara Gwichin Murrinhpatha Swahili
Azerbaijani Haitian Creole Nagamese Creole Swazi
Bashkir Han Nahuatl Swedish
Basque Hawaiian Ndebele Tagalog
Belarusian Hiligaynon Neapolitan Tahitian
Bemba Hopi Ngiyambaa Tetum

Bikol Hotcak Niuean Tok Pisin
Bislama Hungarian Noongar Tokelauan
Bosnian Icelandic Norwegian Tongan
Breton Ido Novial Tshiluba
Bulgarian Ilocano Occidental Tsonga
Romanization Indonesian Occitan Tswana

Cape Verdean Interglossa 01d Icelandic Tumbuka
Catalan Interlingua 01d Norse Turkish
Cebuano Irish Oshiwambo Turkmen
Chamorro Istroromanian Ossetian Tuvaluan
Chavacano Italian Palauan Tzotzil
Chichewa Jamaican Papiamento Ukrainian
Chickasaw Javanese Piedmontese Uzbek
Chinese Pinyin Jerriais Polish Venetian
Cimbrian Kaingang Portuguese Vepsian
Cofan Kala Lagaw Ya Potawatomi Volapuk
Cornish Kapampangan Qeqchi Voro
Corsican Kagchikel Quechua Wallisian
Creek Karakalpak Rarotongan Walloon
Crimean Tatar Karelian Romanian Waraywaray
Croatian Kashubian Romansh Warlpiri
Czech Kikongo Rotokas Wayuu

Danish Kinyarwanda Sami Inari Welsh

Dawan Kiribati Sami Lule Wikmungkan
Delaware Kirundi Sami Northern Wiradjuri
Dholuo Klingon Sami Skolt Wolof

Drehu Kurdish Sami Southern Xavante
Dutch Ladin Samoan Xhosa
English Latin Sango Yapese
Esperanto Latino Sine Saramaccan Yindjibarndi
Estonian Latvian Sardinian Zapotec
Faroese Lithuanian Scottish Gaelic Zazaki
Fijian Lojban Serbian Zulu
Filipino Lombard Seri Zuni

Finnish Low Saxon Seychellois
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ELEMENTARY PRINCIPLES OF USE
To buy ore By buying a typeface you Test! 205TF makes test typefaces available.
support typeface designers who can dedicate Before downloading them from www.205.tf
the time necessary for the development of you must first register. These test versions
new typefaces (and you are of course are not complete and can only be used in
enthusiastic at the idea of discovering models/mock ups. Their use in a commercial
and using them!) context is strictly prohibited.
Copy? By copying and illegally using
typefaces, you jeopardise designers and kill
their art. In the long term the result will
be that you will only have Arial available
to use in your compositions (and it would be
well deserved!)
RESPONSIBILITY
205TF and the typeface designers represented 205TF can not guarantee their correct
by 205TF pay particular attention to the functioning when used with other operating
quality of the typographic design and the system or software. 205TF can not be
technical development of typefaces. considered responsible for an eventual

Each typeface has been tested on Macintosh “crash” following the installation of
and Windows, the most popular browsers a typeface obtained through the www.205.tf
(for webfonts) and on Adobe applications website.
(InDesign, Illustrator, Photoshop)
and Office (Word, Excel, Power point).
205TF © 2023-03 4/116
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STYLES

ULTRA CONDENSED THIN

Huoto fiono ULtra Gondensed Thin

ULTRA CONDENSED THIN ITALIC

Hioto Homo Ultra Condensed Thin [alie

ULTRA CONDENSED LIGHT

Huoto Hono U1tra Condensed Light

ULTRA CONDENSED LIGHT ITALIC

Huoto Hono Ultra Condensed [ight Italie

ULTRA CONDENSED REGULAR

Huoto Hono Ultra Condensed Regular

ULTRA CONDENSED ITALIC

Huoto Hono Ultra Condensed Italie

ULTRA CONDENSED MEDIUM

Huoto Hono Ultra Condensed Hedium

ULTRA CONDENSED MEDIUM ITALIC

Huoto Hono Ultra Gondensed Hedium Italic

ULTRA CONDENSED BOLD

Huoto Hono Ultra Condensed Bold

ULTRA CONDENSED BOLD ITALIC

Huoto Hono Ultra Condensed Bold Italic

ULTRA CONDENSED BLACK

Huoto Hono Ultra Condensed Black

ULTRA CONDENSED BLACK ITALIC

Huoto Hono Ultra Condensed Black Italic
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STYLES

CONDENSED THIN

Huoto Hono

Condensed Thin

CONDENSED THIN ITALIC

fHHuoto Hono

Condensed Thin Italic

CONDENSED LIGHT

Huoto Hono

Condensed Light

CONDENSED LIGHT ITALIC

Huoto Hono

Condensed Light Italic

CONDENSED REGULAR

Huoto Hono

Condensed Regular

CONDENSED ITALIC

Huoto Hono

Condensed Italic

CONDENSED MEDIUM

Huoto Hono

Condensed Hedium

CONDENSED MEDIUM ITALIC

Huoto Hono

Condensed Hedium Italic

CONDENSED BOLD

Huoto Hono

Condensed Bold

CONDENSED BOLD ITALIC

Huoto Hono

Condensed Bold Italic

CONDENSED BLACK

Huoto Hono

Condensed Black

CONDENSED BLACK ITALIC

Huoto Hono

Condensed Black Italic
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STYLES

THIN

Muoto

Mono

Thin

THIN ITALIC

Muoto

Mono

Thin Italic

LIGHT

Muoto

Mono

Light

LIGHT ITALIC

Muoto

Mono

Light Italic

REGULAR

Muoto

Mono

Regular

ITALIC

Muoto

Mono

ITtalic

MEDIUM

Muoto

Mono

Medium

MEDIUM ITALIC

Muoto

Mono

Medium Italic

BOLD

Muoto

Mono

Bold

BOLD ITALIC

MNMuoto

Mono

Bold Italic

BLACK

Muoto

Mono

Black

BLACK ITALIC

Muoto

Mono

Black Italic
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STYLES

EXTENDED THIN

Muoto Mono

Extended

Thin

EXTENDED THIN ITALIC

Muoto Mono

Extended

Thin Italic

EXTENDED LIGHT

Muoto Mono

Extended

Light

EXTENDED LIGHT ITALIC

Muoto Mono

Extended

Light Italic

EXTENDED REGULAR

Muoto Mono

Extended

Regularx

EXTENDED ITALIC

Muoto Mono

Extended

ITtalic

EXTENDED MEDIUM

Muoto Mono

Extended

Medium

EXTENDED MEDIUM ITALIC

Muoto Mono

Extended

Medium Italic

EXTENDED BOLD

Muoto Mono

Extended

Bold

EXTENDED BOLD ITALIC

Muoto Mono

Extended

Bold Italic

EXTENDED BLACK

Muoto Mono

Extended

Black

EXTENDED BLACK ITALIC

Muoto Mono

Extended

Black Italic
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CHARACTER MAP

LATIN UPPERCASES

ABCDEFGHIJKLMNOPQRSTUVWXYZ

LATIN LOWERCASES

abcdefghijklmnopgrstuvwxyz

ACCENTED UPPERCASES  , z % ¥ ~ = » = s e v o

AARAAAAAARRAEAEBCCCCCCDPDDDDEEEEEEEEEEE
933FGGGGGGGGGHARHAHINIIITIIIIITIVUJKKKKLLL
LELLLEMMMNNNNNNNNNOOOOOOOO0Q@OOEPPQRRRR
RRSS18S8SSBTFTTTTTUUUUOUULUOOVOOYODV W
WXYYYYYYYYZZ2Z272722ZDzD2DZDZ

ACCENTED LOWERCRSES 4338538984828 8bccdcecddddddecdsadeedesd
033fg939§99gghhhbhhhiliiid1iiijiiijyikkkkk
11711111t mmamnARnAnnAino6866606000606ephpqr
fT¥rirsé'8ss8ssBrttttttttuvduoaudddduaayad
VWWAWWXYYYYYyYyyYyzzzzzzdzdz

STANDARD PUNCTUATION

TR FEREE VAN GRS N I P TP
1126 () {Y[T«»cr-——

00123456789 fCSE€LY

CAPS PUNCTUATION

DEFAULT FIGURES

PREBUILD FRACTIONS 11213123415113571
23344555566788889
SUPERIORS/INFERIORS abcdefghijklmnopgxrstuvwxyz
0123456789 ()-+--=
abcdefghijklmnopgrstuvwxyz
0123456789 ., ()-+-=
NOMINATORS/ 0123456789
DENOMINATORS 0123456789
ORDINALS abcdefghijklmnopgrstuvwxyz., -=+-()
No N2 no ng
SYMBOLS &

MATHEMATICAL SIGNS P&Yge®O™e° | ' ptiOC+—x+=><>2<t=~AQo [QA]]>
VUnNno<s

STANDARD LIGATURES

fi fl

ORNAMENTS
oo )mADPVAY

ARROWS (SS@1)

TSN reRNoe D
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OPENTYPE FEATURES

1. Automatically spaced capitals. 12, 13. Tabular figures, practical when
2. Punctuation is opticaly repositionning the user needs alignment in columns.
3, 4. Specific small capitals whereas 14. Slashed zero to distinguish with
opticaly reduced capitals. letter O.
5. Specific glyphs in several languages. 15. Standard ligatures automaticaly correct
6, 7, 8, 9. Specific superior collision between two characters.
and inferior glyphs. 16. Smart ligatures.
10, 11. Proportional figures.
FEATURE OFF FEATURE ON
1. FULL CAPS
Lacassagne LACASSAGNE
2. CASE SENSITIVE ~ . PN
FORMS H6tel-Dieu (HOTEL-DIEU)
5. LOCALIZED FORMS
ROMANIAN Chisindu Galati Chisinadu Galati
CATALAN Para el Parallel
TURKISH Diyarbakir DIYARBAKIR Diyarbakir DIYARBAKIR
DUTCH Mijn Mijn
POLISH Ciemno Ciemnos¢
6. ORDINALS
No N no n 1A 1 Ne NE no ng 1a 1o
7. FRACTIONS 1 1 3
/ / 4 2 4
8. SUPERIORS
Mr M 1 Mx Mme jerx
9. INFERIORS
H20 Fe30 H,0 Fe,0,
14. SLASHED ZERO
0 7}
205TF © 2023-03 10/116
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OPENTYPE FEATURES

The stylistic set function allows to access
to specific signs which replace glyphs

in the standard set.

A typeface can contain 20 stylistic sets.

FEATURE OFF FEATURE ON
ARROWS (SS@1) <«
9
¥
T
X
A
N
v
¢
CALT MULTIPLY (S502) (g 3omm 10X65mm 08x32mm 10x65mm
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ULTRA CONDENSED
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CHARACTER MAP

LATIN UPPERCASES

LATIN LOWERCASES

ACCENTED UPPERCASES

ACCENTED LOWERCASES

ABCDEFGHIJKLHNOPORSTUUHKYZ
abcdefghijklmnopgrstuvunyz

......................

i
ITTTTTddRRuRLECLELLLEnANNGRNANNGNOO0G600000080arPpORRRRRRES S

----------

I
iy

adidddddgiddedabocioicdddaddeciioceseoozifodiigagaghnnhnniniii
P1i1iTjyihkkknkl1T) 111 tmannafipanniinododdoodopeédeppqrifrirss's
s8ssBltettttttudiifiuouaadaydauvadAiRnygqiyyyiziiizzdzdi
STANDARD PUNCTUATION .
e AR A O R R 1 B P T
CAPS PUNCTUATION .
Five- () {}Ter o ---
DEFAULT FIGURES
00123456789 feSEFY
PROPORTIONAL
LINING FIGURES 00123456789 feSEFY
PREBUILD FRACTIONS 11213123415113571
233005555667088889
SUPERIORS/INFERIORS abcdefghijklmnopgrstuvunyz0123456789.,()-+-=
abecdefghijklmnopgrstuvunyz0123456789.,()-+-=
NOMINATORS/ 0123056789
DENOMINATORS 0123456789
ORDINALS abecdefghijklmnopgrstuvnnyz.,-=+-()NoNSponpd
SYMBOLS & Mo
MATHEMATICAL SIGNS 069§°°°™° | 0fi=0Br-xs=2><2sem~"oa QN[ Ipnidsa
STANDARD LIGATURES .
fi fl
ORNAMENTS
° 00 mAPV QY
ARROWS (SS@1) PASNLLERS O
205TF © 2023-03 13/116
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111111

LUston-ges1gned
[ngt1tutional

llll achine-directet
Jounter-alance

88888

ocomlishnents
(T03-neutral1zation
rentecturally
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66666

[here are walls of glass on the
Left and e1ty ofrices on the Tight.
I3 08 enters the major passanews

/

44444

V
[here are walls of glass on the left and eaty
I
d

)TT1083 on the raght. s one enters the maj
J383a0eHaY thers 1 1assane Leading up ar

U

[here are walls of glass on the left and ety offiees on the Tight.
s one enters the major passageway, there 13 a passage Leading up and
around to the large eity council chanber, but 1t 15 130lated from the
phatter of the halluay visitors. The 1er sanctun has a hugh cerling
jith dranatic and exuberant wood trusses tlaring out as though

22222

There are walls of glass on the left and city offices on the raght. As ong enters the major
assagenay, there 18 a passage leading up and around to the i ety coungil ehanber  but
1t 18 180lated fron the chatter of the halluay visitars. The 1ner sanctun s a high [}Hﬂln[]
jith dranatic and exuberant wood trusses flaring out as though ntended to be the center of
attention, but 1n reality are structurally integral to the building. At the opposite side of

2222222222222222222
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111111

s ton-uesigned
nstitutional

111111

loehine-tireeter
Lounter-halance

leconpLishnents
Lruss-neutral1zation
Arehnteeturally
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66666

[here are walls of qlass on the
Lert and 1ty off1ces on the mignt
Is ong enters the major passapenay,

44444

[here are walls of glass on the Jeft and o1ty
011068 on the Tignt. s ong enters the major
[assanenay, there 18 4 passage [eading up and

here are walls of glass on the Jeft and eity offices on the right
Is ne enters the major passagenay, there 19 4 passage Leating up and
around to the Large ity councll ehanber, hut 1t 15 1solated from the
ohatter of the falluay visitars. The nner sanetum has 4 high eerling
Hith dramati and gnuberant wood trusses flaring out s though

22222

There are walls of plass on the gft and eity offiees on the zight. As one enters the major
Jassagenay, there 18  fassage Leading up and around to the Lage city counctl ohanber, hut
1t 18 180lated Tron the ehatter of the Rallway visitors. The Inner sanetum has & high earling
HIth dranatie and exuberant wood trusses flaring out s thouph 1ntended to be the eanter of
attention, hut 1n reality are stueturally integral to the hurlding. At the qgposite side of
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111111

Architecture
PRISon1T1es

111111

Juxtaposition
reelesiastical

88888

uston-des1gned
Inst1tutional
otandardization
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66666

There are walls of glass
on the left and c1ty offices
on the right. As one enters

44444

There are walls of glass on the left and
e1ty offices on the right. As one enters
the major passapenay, there 1S a passage

There are walls of glass on the left and city offices on
the right. As one enters the major passaeway, there is

2 passage leading up and around to the large ity council
chanber, but 1t 18 1Solated from the chatter of the halluay
visitors. The 1nner sanctun has a high ceiling with

22222

There are Walls of glass on the left and city offices on the right. As one
enters the major passagenay, there 13 a passage leading up and around to the
large city council chamber, but 1t 18 150lated from the chatter of the fallway
visitors. The inner sanctun has a high ceiling with dranatic and exuberant wood
trusses flaring out as though 1ntended to be the center of attention, but in

2222222222222222222
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111111

Arehitegture
Personitigs

111111

Jurtaposition
teelesiastieal

fuston-designed
Institutional
otandardization
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66666

[here are walls of qlass
on the lert and g1ty off1ces
on the r1ght. As one enters

44444

[here are walls of plass on the left amd
CIty offices on the right. As one enters
the major passaqeway, there 18 a passage

[here are walls of glass on the left and eity offices on
the right. As one enters the major passagenay, there 18

8 passage leading up and around fo the large eity council
Chamber, fut 1t 18 130lated from the chatter of the hallway
visitars. The 1nngr Sanetun has a high cerling with

There are walls of glass on the left and eity offiees on the right. As ong
enters the major passagenay, there 1s a passage leading up and around to the
Large ety couneil ehanber, but 1t 1s 1solated from the chatter of the hallway
visitors. The 1nner Sanctun has a high egrling with dramatic and exuberant wood
trusses flaring out as though 1ntended to he the center of attention, fut in

2222222222222222222
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111111

llonument
Hholeness

111111

230-patient
Proportion

88888

Characteristic
Juxtaposition
teolesiastical
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66666

There are walls of
glass on the left and
c1ty offices on the

44444

There are walls of glass on the
left and city offices on the
right. As one enters the major

33333

There are walls of glass on the left and city
offices on the right. As one enters the major
passagenay, there is a passage leading up
and around to the large city council chamber,
but it is isolated from the chatter of the

22222

There are walls of glass on the left and city offices on the
right. As one enters the major passageway, there is a passage
leading up and around to the large city council chamber, but it
is isolated from the chatter of the hallway visitors. The inner
sanctum has a high ceiling with dramatic and exuberant wood

2222222222222222222
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111111

flonument
Hholeness

111111

290-patient
Proportion

Characteristic
Juxtaposition
toelesiastical

22222
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66666

There are walls of
glass on the left and
city offices on the

44444

There are Halls of glass on the
left and city offices on the
right. As one enters the major

There are Halls of glass on the left and city
offices on the right. As one enters the major
passagenay, there 1s a passage leading up
and around to the large city council chamber,
but 1t 1s 1solated from the chatter of the

There are walls of glass on the left and eity offices on the
right. As one enters the major passageway, there 1s a passage
leading up and around to the large eity council chamber, but it
18 1solated from the chatter of the hallway visitors. The imner
sanctum has a high ceiling with dramatic and exuberant wood
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ULTRA CONDENSED MEDIUM

142PTS

112PTS

82PTS
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66666

There are nalls of
glass on the left and
city offices on the

44444

There are nalls of glass
on the left and city offices
on the right. As one enters

33333

There are walls of glass on the left and
city offices on the right. As one enters
the major passageway, there is a passage
leading up and around to the large city
council chamber, but it is isolated from

There are walls of glass on the left and city offices
on the right. As one enters the major passageway, there
is a passage leading up and around to the large city
council chamber, but it is isolated from the chatter of
the hallnay visitors. The inner sanctum has a high
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111111

Recessing
Norneglians

Architecture
Personifies
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66666

There are nalls of
glass on the left and
city offices on the

44444

There are nalls of glass
on the left and city offices
on the right. As one enters

There are walls of glass on the left and
city offices on the right. As one enters
the major passagenay, there is a passage
leading up and around to the large city

council chamber, hut it is isolated from

There are walls of glass on the left and city offices
on the right. As one enters the major passagenay, there
1s a passage leading up and around to the large city
council chamher, hut it is isolated from the chatter of
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Hunkkiniemi. Lars Sonck, not as well known to the world,
Was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was

a strong individualist who built churches while Saarinen
designed public buildings with collaborators Gesellius

and Lindgren The Kallio Church of 1908, the Church of St.
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Telephone Building (1909), the Eira Hospital, and the Stock Exchange of 1911 are
among his buildings. Others of renown were Frosterus for the Stockman Department
Store; Siren for the massive and classic Parliament Building; and Lindgren for

his lyrical Olympic Stadium. During the twenties, Architects Aalto, Byrggman, and
Huttenen gradually emerged. They were influenced in the beginning by some of the
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Store; Siren for the massive and classic
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lyrical Olympic Stadium. During the twenties,
Architects Aalto, Byrggman, and Huttenen
gradually emerged. They were influenced in the
beginning by some of the currents of Central
Europe. Bryggman designed hotels, chapels,
insurance offices, and the Vierumaki Sports
Institute; and Aalto, now 30, began his Turku
practice with a block for an Agricultural
Cooperative, followed rapidly with the Turun-
Sanomat Building, and the Paimio Competition.
Aalto is the last link with the national
romantic heritage that died with the coming

8PTS

Seldom known are his Hilitary Academy at Hunkkiniemi, the
National Huseum in Helsinki, and his suburban planning for
Hunkkiniemi. Lars Sonck, not as well known to the world,
was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was

a strong individualist who built churches while Saarinen
designed public buildings with collaborators Gesellius and
Lindgren The Kallio Church of 1908, the Church of St.
flichael in Turku in 1905 (won as a student), the large
Church of St. John in Tempere, the Helsinki Telephone
Building (1909), the Eira Hospital, and the Stock Exchange
of 1911 are among his buildings. Others of renown were
Frosterus for the Stockman Department Store; Siren for the
massive and classic Parliament Building; and Lindgren for
his lyrical Olympic Stadium. During the twenties, Architects
Aalto, Byrggman, and Huttenen gradually emerged. They were
influenced in the beginning by some of the currents of

Central Europe. Bryggman designed hotels, chapels,

insurance offices, and the Vierumaki Sports Institute; and
Aalto, now 30, began his Turku practice with a block

for an Agricultural Cooperative, followed rapidly with the
Turun-Sanomat Building, and the Paimio Competition. Aalto is
the last link with the national romantic heritage that died
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of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period

of international competitions and technological advance. He
continued on into a new adventurous period led by Hright,
the late Hendellsohn, and by Hies, LeCorbusier, and Gropius.
As the youngest of the pioneers, Aalto is just now making
his full potential felt in the world of architecture.
Sigfried Gideon, in his monumental book, Space, Time and
Architecture, points to Aalto as important in the
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is the last link with the national romantic heritage that died with the coming
of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This Was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Aalto's star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Aalto's star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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a strong individualist who built churches while Saarinen
designed public buildings with collaborators Gesellius and
Lindgren The Kallio Church of 1908, the Church of St.
Hichael in Turku in 1905 (won as a student), the large
Chuxch of St. John in Tempere, the Helsinki Telephone
Building (1909), the Eira Hospital, and the Stock Exchange
of 1911 are among his buildings. Others of renown were
Frosterus for the Stockman Department Store; Siren for the
massive and classic Parliament Building; and Lindgren for
his lyrical Olympic Stadium. During the twenties, Architects
Aalto, Byrggman, and Huttenen gradually emerged. They were
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continued on into a new adventurous period led by Hright,
the late Hendellsohn, and by Hies, LeCorbusier, and Gropius.
As the youngest of the pioneers, Aalto is just now making
his full potential felt in the world of architecture.
Sigfried Gideon, in his monumental book, Space, Time and
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Seldom known are his Hilitary Academy at Hunkkiniemi, the National Huseum in
Helsinki, and his suburban planning for Hunkkiniemi. Lars Sonck, not as well
known to the world, was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was a strong individualist
who built churches while Saarinen designed public buildings with collaborators
Gesellius and Lindgren The Kallio Church of 1908, the Church of St. Hichael in
Turku in 1905 (won as a student), the large Church of St. John in Tempere, the
Helsinki Telephone Building (1909), the Eira Hospital, and the Stock Exchange of
1911 are among his buildings. Others of renown were Frosterus for the Stockman
Department Store; Siren for the massive and classic Parliament Building; and
Lindgren for his lyrical Olympic Stadium. During the twenties, Architects Aalto,
Byrggman, and Huttenen gradually emerged. They were influenced in the beginning
by some of the currents of Central Europe. Bryggman designed hotels, chapels,
insurance offices, and the Vierumaki Sports Institute; and Aalto, now 30, began
his Turku practice with a block for an Agricultural Cooperative, followed
rapidly with the Turun-Sanomat Building, and the Paimio Competition. Aalto

is the last link with the national romantic heritage that died with the coming
of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Aalto's star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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Store; Siren for the massive and classic Parliament Building; and Lindgren for

his lyrical Olympic Stadium. During the twenties, Architects Aalto, Byrggman, and
Huttenen gradually emerged. They were influenced in the beginning by some of the
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his full potential felt in the world of architecture.
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Seldom known are his Hilitary Academy at Hunkkiniemi, the National Huseum in
Helsinki, and his suburban planning for Hunkkiniemi. Lars Sonck, not as well
known to the world, was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was a strong individualist
who built churches while Saarinen designed public buildings with collaborators
Gesellius and Lindgren The Kallio Church of 1908, the Church of St. Hichael in
Turku in 1905 (won as a student), the large Church of St. John in Tempere, the
Helsinki Telephone Building (1909), the Eira Hospital, and the Stock Exchange of
1911 are among his buildings. Others of renown were Frosterus for the Stockman
Department Store; Siren for the massive and classic Parliament Building; and
Lindgren for his lyrical Olympic Stadium. During the twenties, Architects Aalto,
Byrggman, and Huttenen gradually emerged. They were influenced in the beginning
by some of the currents of Central Europe. Bryggman designed hotels, chapels,
insurance offices, and the Vierumaki Sports Institute; and Aalto, now 30, began
his Turku practice with a block for an Agricultural Cooperative, followed
rapidly with the Turun-Sanomat Building, and the Paimio Competition. Aalto

is the last link with the national romantic heritage that died with the coming
of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Aalto’s star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld’s Fair Pavilion in 1939, and his plywood furniture
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to the world, was the H. H. Richaxdson of the movement. He built in bold masonry
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and Lindgren The Kallio Church of 1908, the Church of St. Hichael in Turku in 1905
(won as a student), the large Chuxch of St. John in Tempere, the Helsinki
Telephone Building (1909), the Eira Hospital, and the Stock Exchange of 1911 are
among his buildings. Others of renown were Frosterus for the Stockman Department
Store; Siren for the massive and classic Parliament Building; and Lindgren for

his lyrical Olympic Stadium. During the twenties, Architects Aalto, Byrggman, and
Huttenen gradually emerged. They were influenced in the beginning by some of the
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Seldom known are his Hilitary Academy at Hunkkiniemi, the
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Hunkkiniemi. Lars Sonck, not as well known to the world,
was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was

a strong individualist who built churches while Saarinen
designed public buildings with collaborators Gesellius and
Lindgren The Kallio Church of 1908, the Church of St.
Hichael in Turku in 1905 (won as a student), the large
Chuxch of St. John in Tempere, the Helsinki Telephone
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Turun-Sanomat Building, and the Paimio Competition. Ralto is
the last link with the national romantic heritage that died
with the coming of independence, the foreign influences of
the twenties (especially that of LeCorbusier ), the period
of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period

of international competitions and technological advance. He
continued on into a new adventurous period led by Hright,
the late Hendellsohn, and by Hies, LeCorbusier, and Gropius.
As the youngest of the pioneers, Aalto is just now making
his full potential felt in the world of architecture.
Sigfried Gideon, in his monumental book, Space, Time and
Architecture, points to Aalto as important in the
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Seldom known are his Hilitary Academy at Hunkkiniemi, the National Huseum in
Helsinki, and his suburban planning for Hunkkiniemi. Lars Sonck, not as well
known to the world, was the H. H. Richardson of the movement. He built in bold
masonry forms using granite, concrete, and space. He was a strong individualist
who built churches while Saarinen designed public buildings with collaborators
Gesellius and Lindgren The Kallio Church of 1908, the Church of St. Hichael in
Turku in 1905 (won as a student), the large Church of St. John in Tempere, the
Helsinki Telephone Building (1909), the Eira Hospital, and the Stock Exchange of
1911 are among his buildings. Others of renown were Frosterus for the Stockman
Department Store; Siren for the massive and classic Parliament Building; and
Lindgren for his lyrical Olympic Stadium. During the twenties, Architects Aalto,
Byrggman, and Huttenen gradually emerged. They were influenced in the beginning
by some of the currents of Central Europe. Bryggman designed hotels, chapels,
insurance offices, and the Vierumaki Sports Institute; and Aalto, now 30, began
his Turku practice with a block for an Agricultural Cooperative, followed
rapidly with the Turun-Sanomat Building, and the Paimio Competition. Aalto

is the last link with the national romantic heritage that died with the coming
of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Ralto's star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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Telephone Building (1909), the Eira Hospital, and the Stock Exchange of 1911 are
among his buildings. Others of renown were Frosterus for the Stockman Department
Store; Siren for the massive and classic Parliament Building; and Lindgren for
his lyrical 0lympic Stadium. During the twenties, Architects Aalto, Byrggman, and
Huttenen gradually emerged. They were influenced in the beginning by some of the
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Seldom known are his Hilitary Academy at Hunkkiniemi, the National Huseum in
Helsinki, and his suburban planning for Hunkkiniemi. Lars Sonck, not as well
known to the world, was the H. H. Richardson of the movement. He built in hold
masonry forms using granite, concrete, and space. He was a strong individualist
who built churches while Saarinen designed public buildings with collaborators
Gesellius and Lindgren The Kallio Church of 1908, the Church of St. Hichael in
Turku in 1905 (won as a student), the large Church of St. John in Tempere, the
Helsinki Telephone Building (1909), the Eira Hospital, and the Stock Exchange of
1911 are among his buildings. Others of renown were Frosterus for the Stockman
Department Store; Siren for the massive and classic Parliament Building; and
Lindgren for his lyrical Olympic Stadium. During the twenties, Architects Aalto,
Byrggman, and Huttenen gradually emerged. They were influenced in the beginning
by some of the currents of Central Europe. Bryggman designed hotels, chapels,
insurance offices, and the Vierumaki Sports Institute; and Aalto, now 30, began
his Turku practice with a block for an Agricultural Cooperative, followed
rapidly with the Turun-Sanomat Building, and the Paimio Competition. Aalto

is the last link with the national romantic heritage that died with the coming
of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the world of architecture. Sigfried Gideon, in his monumental
book, Space, Time and Architecture, points to Aalto as important in the
development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be organic could be felt. On another level and by other
ways than Hright's, it is moving toward the organic. In the northern countries
the work of the Finnish architect Alvar Aalto indicated this not only there.

On another level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Aalto’s star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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insurance offices, and the Uierumaki Sports Institute; and Aalto, now 30, began
his Turku practice with a block for an Agricultural Cooperative, followed
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of independence, the foreign influences of the twenties (especially that of
LeCorbusier ), the period of pre-war “Scandinavian Hodern”, the post-war housing
planning and reconstruction, and lastly this new period of international

competitions and technological advance. He continued on into a new adventurous
period led by Hright, the late Hendellsohn, and by Hies, LeCorbusier, and
Gropius. As the youngest of the pioneers, Aalto is just now making his full
potential felt in the woxld of architecture. Sigfried Gideon, in his monumental
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development of organic architecture: “The European development based on
constructive means and the new visual approach had first to clear the atmosphere
by pure functionalism. This was necessary, unavoidable, and healthful, but the
moment that means of expression had been found, the clearing up accomplished,
then again the urge to be oxganic could be felt. On another level and by other
ways than Hright's, it is moving toward the oxganic. In the northern countries
the work of the Finnish architect Alvar Ralto indicated this not only there.

On anothexr level European and American architecture may find a new and common
path.” Amid the present confusion of shapes and forms plaguing the architecture
of western society, there are several courses being followed. Professor Aalto
indicated this in his talk at the dedication of the Finnish architectural
exhibition in Stockholm. First is the tendency towards large scale repetition
and monotony, as in public housing units. It was just following this period that
Alvar Ralto's star appeared when he won the prize for the Paimio Sanatorium in
1929, his New York Horld's Fair Pavilion in 1939, and his plywood furniture
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his Turku practice with a block for an Agricultural Cooperative, followed
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of independence, the foreign influences of the twenties (especially that of
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materials are wood, brick, native
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become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems
Aalto began to master light with his Viipuri Library design
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, "“Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used 1t almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of 1light problems
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial 1light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn’s enjoy so
much. In the early 30’'s, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto i1s also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light"”,
which explained how the long dark winters and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial light in
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Aalto 1s also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish

architects, especially Aalto,

to master light with his Viipuri Library design,

aware of light problems. Aalto began

and continued

with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whereby the visitor i1s tantalizingly led by hints and
suggestions in the right direction. His movements, rather than

forced,

are gently guided architecturally. The floor plan of the

Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
Z0ODIAC Magazine had an article, "“Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalbozrg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto 1s also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light”,
which explained how the long dark winters and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial 1ight 1in
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Aalto 1s also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,

“"Alvar Aalto and Light”,

which explained how the long dark

winters and bright summers with midnight sun have made the Finnish

architects, especially Aalto,

aware of light problems. Aalto began
to master l1ight with his Viipuri Library design,

and continued

with his control of natural and artificial 1light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic

effect,

whereby the visitor is tantalizingly led by hints and

suggestions in the right direction. His movements, rather than

forced,

are gently guided architecturally. The floor plan of the

Essen Opera House reveals this simple and casual traffic flow.

10PTS

Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, “Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
1light problems. Aalto began to master
1ight with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions 1in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is l1imited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively 1in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, "“Alvar Aalto
and Light”, which explained how the Iong dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial 1ight in his prize winning Aalborg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn’s enjoy so
much. In the early 30’'s, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light"”,
which explained how the long dark winters and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
"Alvar Aalto and Light"”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The floor plan of the
Essen Opera House reveals this simple and casual traffic flow.

10PTS

Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalbozrg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
flooxr plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, oxr Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indooxr backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light"”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto 1is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, “Alvar Aalto and Light”,
which explained how the long dark winters and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial 1ight 1in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish

architects, especially Aalto,

aware of light problems. Aalto began

to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than

forced,

are gently guided architecturally. The floor plan of the

Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "“Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial 1light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively 1in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, "“Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalborg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn’s enjoy so
much. In the early 30’s, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "Alvar Aalto and Light",
which explained how the long dark winterxrs and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
"Alvar Aalto and Light”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whexreby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The floor plan of the
Essen Opera House reveals this simple and casual traffic flow.

10PTS

Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light"”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalborg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than foxced,
are gently guided architecturally. The floox
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish arxchitects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
flooxr plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, oxr Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church oxr providing

an indooxr backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light"”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,

205TF

© 2023-03 79/116



MUOTO MONO MATTHIEU CORTAT 2022-2023

MEDIUM ITALIC

56 PTS

Aalto 1s qlso
a master 1in
the various

32PTS

Aalto is also a master

in the various modes of
architectural influence.
A recent issue of ZODIAC

24PTS

Aalto is also a master in the
various modes of architectural
influence. A recent issue of
ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which
explained how the long dark
winters and bright summers with

16PTS

Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light”,
which explained how the long dark winters and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial 1light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial 1light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The floor plan of the
Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "“Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalborg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be

6PTS

Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master
of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn’s enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, “Alvar Aalto and Light",
which explained how the long dark wintexs and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his contrxol of natural and artificial light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whexreby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The flooxr plan of the
Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light"”,
which explained how the long dark
wintexrs and bright summexs with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rathexr than forced, are gently guided
architecturally. The flooxr plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the morxe economical
materials are wood, brick, native
stone, and Finnish coppexr, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto
and Light"”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalboxrg
Axrt Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than foxced,
are gently guided architecturally. The flooxr
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, oxr Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish arxchitects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floox plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, oxr Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church oxr providing

an indooxr backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light"”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light”,
which explained how the long dark wintexrs and
bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipuri Library design, and continued with
his control of natural and artificial 1light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalboxrg Arxrt Museum. He has also mastered the hieratic
effect, whexreby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The flooxr plan of the
Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light”,
which explained how the long dark
winters and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish copper, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, "“Alvar Aalto
and Light”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalborg
Art Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be

6PTS

Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master
of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his
own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light”, which
explained how the long dark winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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Aalto is also a mastex in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "Alvaxr Aalto and Light”,
which explained how the long dark wintexrs and
bright summexs with midnight sun have made the
Finnish arxchitects, especially Aalto, awaxe of
light problems. Aalto began to mastex light with
his Viipuri Library design, and continued with
his control of natural and artificial light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark

winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his control of natural and artificial light in his prize
winning Aalborg Art Museum. He has also mastered the hieratic
effect, whexeby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rathex than
foxced, are gently guided axrchitecturally. The floox plan of the
Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a mastexr in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, "Alvar Aalto and Light",
which explained how the long dark
wintexs and bright summexs with
midnight sun have made the Finnish
architects, especially Aalto, awaxe of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalborg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The flooxr plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
matexrials are wood, brick, native
stone, and Finnish coppexr, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at NMuuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto
and Light"”, which explained how the long dark
winters and bright summers with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalboxg
Axrt NMuseum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than foxrced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials foxr building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at NMuuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now undex construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark
wintexs and bright summexs with midnight sun have made the
Finnish axchitects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design.
and continued with his control of natural and artificial light
in his prize winning Aalboxg Axt Museum. He has also masterxed
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rathex than forced, are gently guided arxchitecturally. The
floox plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish coppex, Aalto has become a master

of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now undex construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major considexation
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, ox Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designexr whethex he be working
on a mortuary ramp for the Vuoksenniska Chuxch ox providing

an indoor backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his

own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similax design
approach when woxking with glassware. Just as Aalto ranks fixst
in axchitecture in Finland, his name appears first in the
encyclopaedia and dictionaxry. Aalto is also a mastexr in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, "Alvar Aalto and Light", which
explained how the long dark wintexrs and bright summexs with
midnight sun have made the Finnish arxchitects, especially Aalto,
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Aalto is also a mastexr in the
various modes of architectural
influence. A recent issue of
ZODIAC Magazine had an article,
“Alvaxr Aalto and Light”, which
explained how the long dark
winters and bright summexrs with
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Aalto is also a master in the various modes of
architectural influence. A recent issue of ZODIAC
Magazine had an article, "“Alvar Aalto and Light”,
which explained how the long daxrk wintexs and
bright summexs with midnight sun have made the
Finnish axchitects, especially Aalto, aware of
light problems. Aalto began to master light with
his Viipurxi Library design, and continued with
his contxol of natural and axrtificial light in
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvaxr Aalto and Light"”, which explained how the long dark
winters and bright summers with midnight sun have made the Finnish
architects, especially Aalto, aware of light problems. Aalto began
to master light with his Viipuri Library design, and continued
with his contxol of natural and artificial light in his prize
winning Aalborg Axrt Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly led by hints and
suggestions in the right direction. His movements, rather than
forced, are gently guided architecturally. The flooxr plan of the
Essen Opera House reveals this simple and casual traffic flow.
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Aalto is also a master in the various
modes of architectural influence.

A recent issue of ZODIAC Magazine had
an article, “Alvar Aalto and Light”,
which explained how the long dark
wintexrs and bright summers with
midnight sun have made the Finnish
architects, especially Aalto, aware of
light problems. Aalto began to master
light with his Viipuri Library design,
and continued with his control of
natural and artificial light in his
prize winning Aalboxrg Art Museum. He
has also mastered the hieratic effect,
whereby the visitor is tantalizingly

led by hints and suggestions in

the right direction. His movements,
rather than forced, are gently guided
architecturally. The floor plan of
the Essen Opera House reveals this
simple and casual traffic flow. Since
Finland is limited in materials for
building, and the more economical
materials are wood, brick, native
stone, and Finnish coppexr, Aalto has
become a master of the use of brick.
He has used it almost exclusively in
his projects from his experimental
house at Muuratsalo to the custom-
designed tiles on the elevations of
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Aalto is also a master in the various modes
of architectural influence. A recent issue of
ZODIAC Magazine had an article, "Alvar Aalto
and Light”, which explained how the long dark
winters and bright summexrs with midnight sun
have made the Finnish architects, especially
Aalto, aware of light problems. Aalto began to
master light with his Viipuri Library design,
and continued with his control of natural and
artificial light in his prize winning Aalborg
Axt Museum. He has also mastered the hieratic
effect, whereby the visitor is tantalizingly
led by hints and suggestions in the right
direction. His movements, rather than forced,
are gently guided architecturally. The floor
plan of the Essen Opera House reveals this
simple and casual traffic flow. Since Finland

is limited in materials for building, and

the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has
become a master of the use of brick. He has
used it almost exclusively in his projects from
his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the
Seinajoki Town Hall now under construction.

As all Finns, he designs with the natural
environment and contour in mind and makes his
designs co-exist with the lumps of granite that
continually re-appear unexpectedly on building
sites, and take into major consideration the
severe cold of arctic winters similar to those
in Alaska, Newfoundland, Greenland, or Iceland.
Each of his designs has an emphasis on simple
beauty and planning, but each seems to be
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Aalto is also a master in the various modes of architectural
influence. A recent issue of ZODIAC Magazine had an article,
“Alvar Aalto and Light"”, which explained how the long dark
winters and bright summers with midnight sun have made the
Finnish architects, especially Aalto, aware of light problems.
Aalto began to master light with his Viipuri Library design,
and continued with his control of natural and artificial light
in his prize winning Aalborg Art Museum. He has also mastered
the hieratic effect, whereby the visitor is tantalizingly led
by hints and suggestions in the right direction. His movements,
rather than forced, are gently guided architecturally. The
floor plan of the Essen Opera House reveals this simple and
casual traffic flow. Since Finland is limited in materials for
building, and the more economical materials are wood, brick,
native stone, and Finnish copper, Aalto has become a master
of the use of brick. He has used it almost exclusively in his
projects from his experimental house at Muuratsalo to the
custom-designed tiles on the elevations of the Seinajoki Town
Hall now under construction. As all Finns, he designs with the
natural environment and contour in mind and makes his designs

co-exist with the lumps of granite that continually re-appear
unexpectedly on building sites, and take into major consideration
the severe cold of arctic winters similar to those in Alaska,
Newfoundland, Greenland, or Iceland. Each of his designs has

an emphasis on simple beauty and planning, but each seems to

be different in its painstaking detail and the plastic approach
to space. But Aalto is a practical designer whether he be working
on a mortuary ramp for the Vuoksenniska Church or providing

an indoor backdrop for the green vines which the Finn's enjoy so
much. In the early 30's, Aalto began to design his own furniture
and lamps, manufactured by ARTEK, with which he furnishes his
own architecture. He frequently uses curves and undulating lines,
and bent plywood proves a good media. He uses a similar design
approach when working with glassware. Just as Aalto ranks first
in architecture in Finland, his name appears first in the
encyclopaedia and dictionary. Aalto is also a master in the
various modes of architectural influence. A recent issue of
ZODIAC Magazine had an article, “Alvar Aalto and Light"”, which
explained how the long daxrk winters and bright summers with
midnight sun have made the Finnish architects, especially Aalto,
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In Finland there 1s nNno money
to be wasted on affectation
Or absurd architectural
postures, but the low cost
of laboxr, the availability
of wood, and the abundance
of hand-crafttsmen with a
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In Finland there 1s no money to be wasted
on affectation or absurd architectural
postures, but the low cost of laboxr, the
avallability of wood, and the abundance of
hand-crafttsmen with a pride in their skill
makes 1t possible to have such custom
detalils. This little center i1s loved by the
citizens who use 1t, and perhaps that 1s
the highest salutation to the architect.
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is loved by the citizens who use 1it,
is the highest salutation to the architect.
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is held for practically every important church or public
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In Finland there is no money

to be wasted on affectation oz
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes 1t
possible to have such custom
details. This little center is
loved by the citizens who use 1it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.

without work simply because

he 1is “too good.” Competitions
are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect is very busy
during this period of suburban
expansion 1in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow Trecovery are
over. In Finland now, it 1is

“what you can do,” not "who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes 1t possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
Nno architect goes without work simply
because he 1s “too good.” Competitions
are held for practically every important
church or public project in every city.
There 1s always city planning work being

busy during this period of suburban
expansion 1in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is “what you can do,” not “who you know”
that counts. After Aalto, there azre
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home

and in international competition abzroad.
Most of these architects have small
offices with three or four students oz
Trecent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
0l11i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikainen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will tuzn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not

pbecome well known, it will be because Finland is a
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In Finland there 1S NoO money
to be wasted on aftfectation
Oor absurd architectural
postures, but the low cost
of labor, the availability
of wood, and the abundance
of hand-crafttsmen with a
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In Finland there 1s no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labor, the
availability of wood, and the abundance of
hand-crattsmen with a pride 1in their skill
makes 1t possible to have such custom
details. This little center i1s loved by the
citizens who use 1t, and perhaps that 1is
the highest salutation to the architect.
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i1s held for practically every 1important church or public
project in every city. There 1s always city planning
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In Finland there 1s Nno money

to be wasted on affectation or
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride 1in their skill makes 1t
possible to have such custom
details. This 1ittle center 1is
loved by the citizens who use 1it,
and perhaps that 1is the highest
salutation to the architect. It
1s also applauded by the public
at large as well as the critics.

without work simply because

he is “too good.” Competitions
are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect 1s very busy
during this period of suburban
expansion 1n Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, 1t 1is

“what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes 1t possible
to have such custom details. This 1ittle
center 1is loved by the citizens who use
it, and perhaps that 1s the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he 1s ”“too good.” Competitions
are held for practically every important
church or public project 1in every city.
There is always city planning work being

busy during this period of suburban
expansion 1in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, 1t

1s “what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home
and 1n international competition abroad.
Most of these architects have small
offices with three or four students or
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes 1t
possible to have such custom details. This little center
is loved by the citizens who use 1it, and perhaps that

1is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect 1is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
0l1li Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikéinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will turn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
become well known, it will be because Finland is a
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In Finland there 1s nNno money
to be wasted on affectation
Oor absurd architectural
postures, but the low cost
of laborxr, the availability
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of hand-crafttsmen with a
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In Finland there 1s no money to be wasted
on affectation or absurd architectural
postures, but the low cost of laboxr, the
avallability of wood, and the abundance of
hand-crafttsmen with a pride in their skill
makes 1t possible to have such custom
details. This little center i1s loved by the
citizens who use it, and perhaps that 1is
the highest salutation to the architect.
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is the highest salutation to the architect.
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project in every city. There is always city planning
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In Finland there is no money

to be wasted on affectation or
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This little center is
loved by the citizens who use it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.

without work simply because

he is “too good.” Competitions
are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow Irecovery are
over. In Finland now, it 1is

"what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
8PTS
In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes i1t possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically every important
church or public project in every city.
There 1s always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is “what you can do,” not “who you know”
that counts. After Aalto, there azxe
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home

and in international competition abzroad.
Most of these architects have small
offices with three or four students oz
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
0l11i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Texrdsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikadinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will tuzn
their eyes on the world and design abroad. The zrest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not

become well known, it will be because Finland is a
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In Finland there is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labor, the
avalilability of wood, and the abundance of
hand-crafttsmen with a pride in their skill
makes 1t possible to have such custom
details. This little center 1is loved by the
citizens who use 1it, and perhaps that 1is
the highest salutation to the architect.
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In Finland there 1is no money

to be wasted on affectation or
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This 1little center 1is
loved by the citizens who use 1t,
and perhaps that is the highest
salutation to the architect. It
1is also applauded by the public
at large as well as the critics.

without work simply because

he is “too good.” Competitions
are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect 1s very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, 1t 1is

“what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes 1t possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is ”“too good.” Competitions
are held for practically every important
church or public project in every city.
There is always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, 1it

1s “what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home
and in international competition abroad.
Most of these architects have small
offices with three or four students or
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use 1it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect 1is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
0l11i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikdinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will turn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
become well known, it will be because Finland is a

205TF

© 2023-03

2022-2023

99/116



MUOTO MONO MATTHIEU CORTAT 2022-2023

EXTENDED REGULAR

56 PTS

In Finland
thexre 1s no
money to be

32PTS

INn Finland therxe 1is
Nno money to be wasted
on affectation orx
absurd architectural

24PTS

In Finland therxe i1is no money
to be wasted on affectation
or absurd architectural
postures, but the low cost
of labor, the availability
of wood, and the abundance
of hand-craftsmen with a

16PTS

In Finland there is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labox, the
availability of wood, and the abundance of
hand-craftsmen with a pride in their skill
makes it possible to have such custom
details. This little center is loved by the
citizens who use it, and perhaps that is
the highest salutation to the arxchitect.
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In Finland there is no money

to be wasted on affectation ozx
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This little center is
loved by the citizens who use 1it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.

without work simply because

he is "“too good.” Competitions
are held for practically every
important churxch or public project
in every city. Therxe is always
city planning work being done.
The young architect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, it is

“what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland therxe is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes it possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically every important
church or public project in every city.
There is always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is "what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home

and in international competition abxroad.
Most of these architects have small
offices with three or four students ox
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
laboxr, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no arxchitect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish axrchitects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Texédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikdinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will tuzxn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
become well known, it will be because Finland is a
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In Finland there is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labor, the
availability of wood, and the abundance of
hand-craftsmen with a pride in their skill
makes 1t possible to have such custom
details. This little center is loved by the
citizens who use 1t, and perhaps that 1is
the highest salutation to the architect.
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In Finland there is no money

to be wasted on affectation or
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This 1little center 1is
loved by the citizens who use 1it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.

without work simply because

he is “too good.” Competitions
are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, it 1is

“what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes it possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically every important
church or public project in every city.
There is always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is “what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish architects of
younger years capable of outstanding
design ability. They do well at home
and in international competition abroad.
Most of these architects have small
offices with three or four students or
recent graduates as helpers. Such studios
have an international flavoxr. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikdinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will turn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
become well known, it will be because Finland is a
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postures, but the low cost
of laboxr, the availability
of wood, and the abundance
of hand-cratftsmen with a

16PTS

In Finland there is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labox, the
availability of wood, and the abundance of
hand-craftsmen with a pride in their skill
makes it possible to have such custom
details. This little center is loved by the
citizens who use it, and perhaps that is
the highest salutation to the arxchitect.
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In Finland thexe is no money

to be wasted on affectation or
absurd architectural postures,
but the low cost of laboxr, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This little center is
loved by the citizens who use it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.

without work simply because

he is "too good.” Competitions
are held for practically every
important church or public project
in every city. Therxe is always
city planning work being done.
The young arxchitect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, it is

"what you can do,” not "who you

In Finland no arxchitect goes know” that counts. After Aalto,
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In Finland thexe is no money to be done. The young architect is very

wasted on affectation or absuzrd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes it possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the arxchitect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically every important
church or public project in every city.
There is always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is "what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish axrchitects of
younger years capable of outstanding
design ability. They do well at home

and in international competition abxroad.
Most of these architects have small
offices with three or four students orx
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Texédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerik&inen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will tuxn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not

become well known, it will be because Finland is a
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In Finland thexe is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labor, the
availability of wood, and the abundance of
hand-craftsmen with a pride in their skill
makes it possible to have such custom
details. This little centexr is loved by the
citizens who use it, and perhaps that is
the highest salutation to the arxchitect.
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to be wasted on affectation or
absurd architectural postures,
but the low cost of labor, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This little center 1is
loved by the citizens who use it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.
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are held for practically every
important church or public project
in every city. There is always
city planning work being done.
The young architect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, it is

“what you can do,” not “who you

In Finland no architect goes know” that counts. After Aalto,
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In Finland there is no money to be done. The young architect is very

wasted on affectation or absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in their skill makes it possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically every important
church or public project in every city.
There is always city planning work being

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is “what you can do,” not “who you know”
that counts. After Aalto, there are
perhaps thirty Finnish arxchitects of
younger years capable of outstanding
design ability. They do well at home

and in international competition abroad.
Most of these architects have small
offices with three or four students or
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terédsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerik&inen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will turn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not

become well known, it will be because Finland is a
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In Finland thexe is no money to be wasted
on affectation or absurd architectural
postures, but the low cost of labox, the
availability of wood, and the abundance of
hand-cxaftsmen with a pride in their skill
makes it possible to have such custom
details. This little center is loved by the
citizens who use it, and perxrhaps that is
the highest salutation to the architect.
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In Finland therxre is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the arxrchitect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
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Competitions are held for practically every important
church or public project in every city. Therxe is always
city planning work being done. The young architect is
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Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011li Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terxrdsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerik&dinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will tuzxn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
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In Finland there is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labor, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the architect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without work simply because he is “too good.”
Competitions are held for practically every important
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this period of suburban expansion in
Helsinki and general high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know” that counts. After Aalto,

there are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an international flavor. Many
foreigners studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terdsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eero Eerikdinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneering heritage. When the present demand for
housing and planning is satisfied; then they will turn
their eyes on the world and design abroad. The rest

of the world will probably only know them through
magazines or journals, travels, books, exhibitions,

or discussions with other architects. If they do not
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details. This little centex is loved by the
citizens who use it, and perxhaps that is
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In Finland thexe is no money to be wasted on affectation
oxr absurd architectural postures, but the low cost of
labox, the availability of wood., and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little centex
is loved by the citizens who use it, and perhaps that

is the highest salutation to the axchitect. It is

also applauded by the public at laxge as well as the
architectural critics. In Finland no arxrchitect goes
without woxk simply because he is "“too good.”
Competitions arxe held foxr practically every impoxtant
chuxch ox public project in everxry city. Therxe is always
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very busy during this period of suburban expansion in
Helsinki and generxral high level of economy. The lean
post-war period of reparations payments and slow
recovexry are over. In Finland now, it is “what you can
do,” not “who you know” that counts. Aftexr Aalto,

thexe are perhaps thirty Finnish axchitects of youngex
years capable of outstanding design ability. They do

well at home and in intexnational competition abzroad.
Most of these arxrchitects have small offices with

three ox fouxr students oxr recent graduates as helpers.
Such studios have an intexnational flavox. Many
foreigners studying architecture at the Institute of
Technology worxrk in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Tuxrk., Japanese, oxr South American who has come this
great distance. One should also speak of Tiovo Paatela,
01l1li Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einaxi Texdsvirta, Tarja Toivianinen, Osmo Sipari, Esko
Makel, Esko Korhonen, Eerxo Eerxrikdinen, Hilding Ekelund,
Jaako Kaikkonen, who have been influenced by Aalto and
the pioneerxring heritage. When the present demand fox
housing and planning is satisfied:; then they will tuxn
their eyes on the world and design abxoad. The rest
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205TF © 2023-03 114/116



MUOTO MONO

MATTHIEU CORTAT

EXTENDED BLACK ITALIC

12PTS

In Finland thexe is no money to be wasted on affectation

or absurd arxchitectural postures,
the availability of wood,

labor,

but the low cost of
and the abundance

of hand-craftsmen with a pride in theix skill makes it

possible to have such custom details.
is loved by the citizens who use it,

This little center
and perhaps that

is the highest salutation to the architect. It is
also applauded by the public at laxge as well as the

architectural critics.

without work simply because he is

In Finland no architect goes

”

“too good.” Competition

is held foxr practically every impoxtant church or public
project in evexy city. Therxre is always city planning

10PTS

In Finland thexe is no money

to be wasted on affectation or
absurd arxchitectural postures,
but the low cost of labox, the
availability of wood, and the
abundance of hand-craftsmen with
a pride in their skill makes it
possible to have such custom
details. This little center is
loved by the citizens who use it,
and perhaps that is the highest
salutation to the architect. It
is also applauded by the public
at large as well as the critics.
In Finland no architect goes

without work simply because

he is "“too good.” Competitions
are held for practically evexry
impoxtant church or public project
in every city. There is always
city planning woxk being done.
The young axchitect is very busy
during this period of suburban
expansion in Helsinki and general
high level of economy. The lean
post-war period of reparations
payments and slow recovery are
over. In Finland now, it is

“what you can do,” not “who you
know” that counts. After Aalto,

8PTS

In Finland therxe is no money to be
wasted on affectation ox absurd
architectural postures, but the low

cost of labor, the availability of wood,
and the abundance of hand-craftsmen with
a pride in theix skill makes it possible
to have such custom details. This little
center is loved by the citizens who use
it, and perhaps that is the highest
salutation to the architect. It is also
applauded by the public at large as well
as the architectural critics. In Finland
no architect goes without work simply
because he is “too good.” Competitions
are held for practically evexry important
church or public project in every city.
There is always city planning work being

done. The young axchitect is very

busy during this period of suburban
expansion in Helsinki and general high
level of economy. The lean post-war
period of reparations payments and slow
recovery are over. In Finland now, it

is “what you can do,” not “who you know"”
that counts. After Aalto, there are
perhaps thixty Finnish architects of
youngex years capable of outstanding
design ability. They do well at home

and in interxnational competition abroad.
Most of these architects have small
offices with three or four students orx
recent graduates as helpers. Such studios
have an international flavor. Many
foreigners studying architecture at the

6PTS

In Finland thexe is no money to be wasted on affectation
or absurd architectural postures, but the low cost of
labox, the availability of wood, and the abundance of
hand-craftsmen with a pride in their skill makes it
possible to have such custom details. This little center
is loved by the citizens who use it, and perhaps that

is the highest salutation to the axchitect. It is

also applauded by the public at large as well as the
architectural critics. In Finland no architect goes
without woxrk simply because he is "“too good.”
Competitions are held forxr practically every impoxtant
church or public project in every city. There is always
city planning work being done. The young architect is
very busy during this pexiod of suburban expansion in
Helsinki and genexal high level of economy. The lean
post-war period of reparations payments and slow
recovery are over. In Finland now, it is “what you can
do,” not “who you know"” that counts. After Aalto,

thexre are perhaps thirty Finnish architects of younger
years capable of outstanding design ability. They do

well at home and in international competition abroad.
Most of these architects have small offices with

three or four students or recent graduates as helpers.
Such studios have an intexnational flavor. Many
foreignexs studying architecture at the Institute of
Technology work in these offices. One can find a
multitude of languages, andoccasionally an Ethiopian,
Turk, Japanese, or South American who has come this
great distance. One should also speak of Tiovo Paatela,
011i Kivinen, Prof. Aulis Blomstedt, Markus Tavio,
Einari Terdsvixta, Tarxrja Toivianinen, Osmo Sipaxi, Esko
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